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THE STORY (Not for Publication ) 


Dr. Richard Talbot (Kent Smith) is a man of regular habits who has led a respectable, middle-class 
life with his wife, Lucy (Rosemary DeCamp) and their two children, Bonita (Wanda Hendrix) and Gregory 
(Robert Arthur). 


When Lucy and the children go away for a weekend, Richard goes to see Nora Prentiss, (Ann Sheridan) 
a patient of his who is a night club singer and a strong attachment grows between them. At the club, Richard 
meets Nora’s friend and employer, Phil Dinardo (Robert Alda), who is also in love with her. After several 
clandestine meetings, Richard and Nora confess their love for each other. 


Faced with the irresolution of their problem, Nora decides to accept an opportunity to appear in the 
New York night club which Dinardo is about to open. Frantic with the thought of losing Nora, when a patient 
suffering from a heart disease, drops dead in Talbot’s office, the distraught doctor notices the similarity in 
their appearance and changes identification with the dead man. He stages an automobile wreck in which the 
supposed body of Dr. Talbot is burned beyond recognition. 


Nora and Richard leave for New York, but it isn’t until weeks later, after furtive nights and days in 
keeping the truth from Nora, that Talbot confesses what he has really done. Nora confronts Talbot with the 
horrifying possibility that he may be sought for murder. 

The San Francisco police are prompted into an investigation by Dr. Joel Merriam (Bruce Bennett), 
Talbot’s former associate. 

Despite Nora’s loyalty to Talbot, his disintegration is manifest in continuous drunkenness and un- 
reasoning jealousy of Nora’s innocent associations with Dinardo. In a moment of blind jealousy Talbot strikes 
Dinardo, when he finds him with Nora in her dressing room, and is badly injured in an auto accident while 
attempting to flee. Talbot accepts the knowledge that his face is mercilessly scarred as a blessing, reasoning 
that he will not ever be recognized as the missing Dr. Talbot. 


However, this strange new identity envelops him in a bizarre situation and leads to the film’s horrifying 
denouement. 


(Running Time: I11 Minutes ) 


THE CAST THE PRODUCTION STAFF 


Para weniae oo a ee ANN SHERIDAN Produced by William Jacobs. Directed by Vincent Sherman. 
Dr. Richard: Talbot... ee KENT SMITH Screen Play by N. Richard Nash; Original Story by Paul 
Dr. Joel Merriam....................... BRUCE BENNETT Webster and Jack Sobell. Music by Franz Waxman. Photo- 


Robert Alda graphed by James Wong Howe, A.S.C. Art Director, Anton 


Phil Dinardo Grot. Film Editor, Owen Marks. Sound by Charles Lang. 
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Country of origin U.S.A. Copyright 1947 Warner Bros. Pictures Distributing Corpo- 
ration. All rights reserved. Copyright is waived to magazines and newspapers. 


1ST DAY 


In this hit film, Joan Craw- 
ford created the unforgettable 
portrait of a tireless mother 
driven by ambition in behalf of 
her worthless daughter. [’ll al- 
ways remember Joan Crawford 


2ND DAY 


Bette Davis contributed one 
of her most memorable charac- 
terizations in this hit film about 
an impetuous Southern belle 
who was half-siren, half-angel. 
I’ll always remember Bette 
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3-day contest to be set up one week in advance 
of opening. Offer guest seats for your playdate 
to a limited number of prize-winners. Here’ s the 


newspaper lead story: 


So You Think You're A Movie Fan? 
Prove It— And Win Free Tickets! 


Know all about pictures and stars? Then you’re in for 
some fun — PLUS the extra possibility of winning free 
tickets to see Ann Sheridan as “Nora Prentiss” in Warner 
Bros.’ exciting new picture by that name which opens at 


the Strand Theatre next Friday. 
The film, which co-stars Kent 
Smith and Bruce Bennett, tells 
the sensationally different story 
of a beautiful woman who dared 
to live and love as few women 
ever before. In addition, as 
“Nora Prentiss”, Ann Sheridan 
contributes the finest portrait 
of her screen career, and it’s 
our guess she will be long re- 
membered for it. 


Once-In-A-Lifetime Role 


Like other unforgettable act- 
ing portraits of the past, Ann’s 
“Nora Prentiss” is one of those 
roles that comes but once to 
every star and can’t be dupli- 
cated by any other performer, 
no matter how expertly ren- 
dered. Motion pictures, though 
young in years, boast a high 


number of these outstanding . 


portrayals — and that’s just 
where your screen knowledge 
comes in handy. Here’s how: 
Beginning today and every day 
for the next two days, this news- 
paper will feature the picture 
of a famous star in a role so 
individualistically created by her 
that memory refuses to asso- 
ciate it with anyone else. If you 
can correctly identify the role, 


ANSWERS 


Ist Day — "Mildred Pierce” 
2nd Day — "Jezebel" 
3rd Day — "Janie" 


ORDER Contest Mat No. 
"659"-302-X from Warner 
Bros.’ Campaign Plan Edi- 
tor, 321 W. 44th St., New 
York 18, N. Y. 
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Start ’em Talking 
~~ About “Nora” 
This Teaser Way 


Run these 3 teasers a week 
in advance of your open- 
ing; or blow up and mount 
on heavy board for counter 
and window display. 


clip and send all three days’ 
answers to the Contest Editor 
of this newspaper, together with 
a 25-word-or-less letter stating 
why you want to see Ann Sheri- 
dan as “Nora Prentiss”. 25 
lucky winners will be rewarded 
with guest seats to see “Nora 
Prentiss” at the Strand. In case 
of tie, the 25 winners will be 
decided on the basis of the best 
letters. 

All set? Then start right in — 
and “good remembering” to all 
of you! 


3RD DAY 


CONTEST 


Pert Joyce Reynolds stamped 
herself indelibly into movie- 
goers’ memories with her por- 
trait of the lovable adolescent 
heroine of this hit film. I'll al- 
ways remember Joyce Reynolds 
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Co-Op Campaign Works 2 Ways Find ‘Nora Prentiss’ 


A week in advance of opening, newspaper runs a 


é photo of a pretty, masked girl and invites readers 
SP? , to look for her, minus the mask, all week in specified 
“NORA PRENTISS locations during certain hours. Reader must be car- 

rying copy of the newspaper and must say: ‘'Are 
Gtnn Sheridan as NORA PRENTISS (THAT MEN CAN’T FORGET) you ‘NORA PRENTISS'?"' for proper identification. 


co-starring KENT SMITH and BRUCE BENNETT 
arner Bros.’ Sensation IMPRINT HERE lf he's right, he gets a pair of seats for your play- 


Use the co-op mat (shown above in reduced date. It can also be worked for opening day only. 


size; actual size is 5-col. x 2!/2'') on opening day 
as the climax of a two-way co-op campaign 
which begins a week in advance of your open- | 
ing with an announcement that your theatre will Lobby Date B urea 
award prizes to the 3 store windows best illus- 
A ll table i | i it 

trating "That ‘NORA PRENTISS' Look.” Enlist me eh ges Psy : easiphed wile 

: a date book and pencil. A prominent display 
the cooperation of department stores and spe- panel reads: 
cialty shops and reward representatives of the 


oe r Te } M l ‘near “Men! Would you like to make a date with 
winning stores wi guest seats, pilus pno O- ‘NORA PRENTISS’? 


graphic displays of their windows in your lobby 
Write your name in her date book and you 


during your playdate. On BPeniny day the co- may be one of the lucky men chosen to be her 
op mat shown above features merchandise guest at this theatre on (Date).” 


: : ei a a 
@& Here's how it looks from the winning stores Choose a limited number of names for guest 


seats. 


ORDER Co-Op Mat No. “659”-501-X from Warner Bros.’ Campaign Plan Editor, 321 W. 
44th St., New York 18, N. Y. 


Fashion Sketches Draw 
Mail ‘Male’ Appeal | Triple-Threat Promotion 


Make up postcards in a woman's longhand Available as 8x10's with accompanying captions, the 7 stills 
(either written or imprinted) with this mes- reproduced here show Travilla's original fashion designs for 
sage: “‘Dear——: Thought you'd want Ann Sheridan's outstanding wardrobe in "Nora Prentiss’ 


and can work 3 ways for you: |) as the basis of a fashion de- 
“¥o me atthe Strand: sign contest through local art schools, with prizes for best 
any Foutentea eee designs for ''That 'NORA PRENTISS' Look"; 2) as the basis 
(Signed) Nora Prentiss.” Send cards to Re ea 
: ail | of special window displays or in connection with the Co-op 
your direct mail list. Window Display Contest mentioned above; 3) as the basis 
for a straight newspaper fashion feature showing Holly- ee 
wood influence in fashion design. 


to know I’m coming to town next Fri- 


A Visit From ‘Nora’ i. 
Print a number of visiting cards with the name 
of ''Nora Prentiss" on them for house to house 
distribution. In script, the cards are imprinted 
as follows: “Called to see you but you 
were out. Meet me tonight at the Strand 
Theatre.” 


659-A-71 659-A-72 65?-A-73 


They Won't Forget Her! 


Print a number of memo pad blanks dated 
for your opening day for lobby distribu- 
tion. The message, imprinted in a woman's 
handwriting, reads: 


Don’t forget! You’ve got a date with | 
“NORA PRENTISS” onan jeceat de oe 


Distribute to men only, for added lobby ORDER Fashion Stills No. “659” Set of 7, or individually by number, as indicated 
attention. under each still, from Warner Bros.’ Campaign Plan Editor, 321 W. 44th St., New 


York 18, N. Y. 


Chesterfield Opens Ann Sheridan 
Campaign With Full-Page ‘Life’ Ad 


Illustrated directly right is the 
full-page 4-color Chesterfield 


ad featuring Ann Sheridan as 
"Nora Prentiss'’ which broke 
in Life, issue of Jan. 6th, and 
will appear in other leading 
national magazines in the near 
future (detailed information is 
not available as we go to press). 
In addition, this ad, together 
with the black-and-white full- 
page ad illustrated far right 
appears from early January to 
February in every college news- 
paper across the country as 
well as college magazines, from 
coast-to-coast, with a reader 
circulation totalling 38,000,- 
000. Follow through with local 


pe ALL OVER AMERICA ~CHESTE 
dealer tie-ins. 


Nescafe Schedule Ann Sheridan Stars In DuPont Ad 


Starring Ann Sheridan as "Nora Prentiss," the DuPont Nylon half-page ad 
reproduced below is scheduled to be seen by more than 53 million readers 
in 4 of the nation's foremost magazines. The publications, and the issues in 
which the ad appears, are: Jan. 18th—Saturday Evening Post; Jan. 20th-— 
Life; Feb. 4th—Look; and Feb. 8th—Collier's. 


For additional ad proofs, and a list of & & Hd 


dealers for local tie-in, write direct to: 
Walter Manss, c/o Batten, Barton, Dur- 


stine & Osborn, 383 Madison Avenue, The best CES hice 


Now York-17, W:.Y. U PONT NY 
BRISTLES 


just adds hot water 
.. gets 
fresh coffee 


4 Ceres What People 
re , the new Moe Jerom 
ack Scholl torch song. intr 
uced by Ann Sheridan. in the : 
Im, is published by Har n 
nC 1250 Avenue. of t! 
sivas, New York 20, 


oe features: sel 


22 leading newspapers from coast-to-coast 
carry the Nescafe ad (above, as it appeared 
in "This Week") that stars Ann Sheridan as 
"Nora Prentiss."" The ad is made up in two 
different sizes—600 and 500 lines. 
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IF YOU WERE NORA PRENTISS WOULD YOU KEEP YOUR MOUTH SHUT ? 


SOFT 


Ga erseence THE NEW WARNER SENSATION 


orecreoey VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH ¢ FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL « MUSIC BY FRANZ WAXMAN 


Mat 401 — 4 columns x 8% inches (520 lines ) 


(For this ad in 3 column size, See Page 12) 


-STARRING 


7 | | wit ROBERT ALDA - ROSEMARY DECAMP 
ht ; : pirecteo ay VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH « FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL « MUSIC BY FRANZ WAXMAN 


Mat 402 —4 columns x 15% inches (868 lines) 


(For this ad in 3 column size, See Page 10) 


ORA PRENTISS 


LOVING HER ONCE IS ONCE TOO OFTEN! 


WITH 


ROBERTALDA:ROSEMARY DECAMP 
onecreo ay VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH «+ FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL + MUSIC BY FRANZ WAXMAN 


Mat 305 — 3 columns x 9% inches (381 lines) 


NEW WARNER SENSATION 


AT SMITH UGE AEMETT~ Serre 


Mat 202 — 2 columns x 2% inches (60 lines ) 


RS 


CO-STARRING 


Nba DIRECTED a 
Ne \ | ‘ M WH: p HII Ki i ' NNE |] » ROBERT ALDA * ROSEMARY DECAMP « VINCENT SHERMAN 


Mat 304— 3 columns x 8% inches (342 lines) 


(For this ad in 2 column size, See Page 14) 


‘NorA I PRENTISS | 


““COVSTARRING NEW WARNER SENSATION 


RENT SMITH BRUCE III er 


SCREEN PLAY BY N. RICHARQ NASH + FROM A STORY BY PAUL WEBSTER & JACK SOBELL + MUSIC BY FRANZ WAX 


Mat 201 —2 columns x 1% inches (42 lines) 
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She 


eft her 


mark 


Of) 
men 


because 


men left 


theirs 


on her! 


ee 
as 


ORA PRENTISS. 


LOVING HER ONCE IS ONCE TOO OFTEN! 


TO-STARRING 


with ROBERT ALDA - ROSEMARY DECAMP 
ke orecteo ev VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH + FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL » MUSIC BY FRANZ WAXMAN 


Mat 306 — 3 columns x 11% inches (483 lines) 


(For this ad in 4 column size, See Page 7) 


fes-eramnno THE NEW WARNER SENSATION 
WITH wth ROBERT ALDA - ROSEMARY DECAMP 


omecteo ey VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH «+ FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL + MUSIC BY FRANZ WAXMAN 


Kt 


Mat 303—3 columns x 7% inches (318 lines) 


(For this ad in 2 column size, See Page 12) 


1 a IF You WERE NORA PRENTISS | PRENTISS WOULD YOU YOU KEEP P YOUR MOUTH SHUT cal Pe 


KENT SMITH BRL BRUCE BENNETT: ROBERT ALDA “ROSEMARY DECAMP- VINCENT ara 


Mat 204— 2 columns x 4% inches (122 lines) 


(For this ad in 3 column size, See Page 13) 
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A STORY BY 
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CO-STARRING 
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Mat 302 — 3 columns x 7 inches (294 lines ) 


(For this ad in 4 column size, See Page 6) 


nia 


(For this 
ad in 3 
column 
size, See 
Page I1) 


ails doe “THE NEW WARNER SENSATI 
wie ROBERT ALDA - ROSEMARY DECAMP: 

8 _easorts we VINCENT SHERMAN 

: PAUL WEBSTER & JACK SOBEL» MUSIC BY FRANZ WAXMAN, 


Mat 205 — 2 columns x 5 inches (140 lines) ~ 


lot to learn 
but not 
about men! 


Nora. 
| PRENTISS | 


Ww 


KENT BRUCE 


SMITH BENNETT 


wire ROBERT ALDA - ROSEMARY DECAMP 
omecteo sy VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARNM NASH «+ FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL + MUSIC BY FRANZ WAXMAN. 


Mat 105—1 column x 9% ins. 
(133 lines) 


IF YOU WERE NORA PRENTISS eee OULD YOU KEEP YOUR MourH SHUT ? 


KENT CuITH BRUCE BENNETT ROBERT ALDA ROSEMARY DECAMP- VINCENT SHERMAN 


CO-STARRING 


Mat 301— 3 columns x 6% inches (273 lines ) 


(For this ad in 2 column size, See Page 11) 
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CO-STARRING 


KENT SMITH - BRUCE BENNETT = stottt! &2%,, 


. . 7 
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Mat 203— 2 columns x 4 inches (112 lines) 
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NEW WARNER SENSATION 
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win ROBERT ALDA - ROSEMARY DECAMP 
omecreo ey VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH + FROM A STORY BY 
, PAUL WEBSTER & JACK SOBELL + MUSIC BY FRANZ WAXMAN 


Mat 106 — 1 column x 1] ins. 
(155 lines ) 
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‘SENSATIONAL IN THE NEW WARNER SMASH! 


FEAT SMITH ~ BRUCE BENNETT #iersotrsoon acu sr pa 


Mat 206 — 2 columns x 5% inches (150 lines) 


(For this ad in 3 column size, See Page 9) 


wm ROBERT ALDA 


1f YOU WERE NORA “PRENTISS 


| wy UR 
ROSEMARY DECAMP WOULD YOU KEEP YO 3 
DIRECTED BY D scedis SHUT? KENT "2 BRUCE 
VINCENT SHERMAN ! CK IH : BENNET] 
SCREEN PLAY BY N. RICHARD NASH FROM A STORY BY PAUL WEBSTER & 
JACK SOBELL « MUSIC BY FRANZ WAXMAR 
wim ROBERT ALDA - ROSEMARY DECAMP 
Mat 209—2 columns x 12% inches (340 lines) omecreoey VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH + FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL « MUSIC BY FRANZ WAXMAN 


Mat 102 —1 column x 5 ins. 
(71 lines) 
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CO-STARRING 


PENT OMIT BRUCE DUANE 


WITH ROBERT ALDA - ROSEMARY DECAMP 
OIRECTED SCREEN PLAY BY N, RICHARO NASH 


VINCENT SHERMA N° sncecsoskuss music BY FRANE WAKMAN 


Mat 208 —2 columns x 9% inches (264 lines) 


KE NT CO-STARRING BRUCE 


OMI ANE 


wit ROBERT ALDA - ROSEMARY DECAMP 


DIRECTED BY SCREEN PLAY BY N. RICHARD NASH 


VINCENT SHERMAN ° FROM A STORY BY. PAUL WEBSTER & | 
JACK SOBELL +» MUSIC BY FRANZ WAXMAN) 


Mat 207 —2 columns x 7¥2 inches (210 lines) 


2 ADS ON ONE MAT 


MAT 101 


THE NEW WARNER SENSATION Spee etch 


KENT SMITH BRUCE BENNETT Fi sit il int 


rare won ROBERT ALDA + ROSEMARY DECAMP 
™ ROBERT ALDA + ROSEMARY — eid VINCENT SHERWAN. 
VINCENT SHERMAN” * “Some oy pa eben 4 shut weesten 6 na acm "Soon memusic OY FR mand oanisnns 
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NEW WARNER SENSATION 
KENT CO-STARRING BRUCE 


SMITA BENNET | 


ROBERT ALDA ROSEMARY DECAMP 
omecteo wy VINCENT SHERMAN 


SCREEN PLAY BY N. RICHARD NASH + FROM A STORY BY} 
PAUL WEBSTER & JACK SOBELL ¢ MUSIC BY FRANZ WAXMAN, 


Mat 104 
1 column x 8% inches 
(118 lines) 


Latest Vitaphone Hits 


“GOOFY GOPHERS”. . . two gophers turn a vegetable patch into 
a self service institution. A holiday in hysterics with Bugs Bunny 
as guest star! 

2713 ... Technicolor Cartoon ... 7 mins. 


“STAN KENTON & ORCHESTRA”. . . pulse-quickening rhythms 
from one of America’s top juke box favorites. Music from the 
nation’s most original and creative dance band with Mr. Kenton 
at the piano. 

3604... Melody Master Band ... 10 mins. 


“HAVE YOU ANY CASTLES”. . . when it’s a Blue Ribbon Cartoon 


it’s great! This one’s no exception. It’s a corker! 
3304... Blue Ribbon Cartoon in Technicolor . . . 7 mins. 


“BATTLE OF CHAMPS”. . . the most unusual golf match you’ve 
ever seen! A variety of champion athletes shoot a round of golf— 
each with his own particular type of equipment. Unusual competi- 
tion makes an unusual and entertaining short. 


3503 ... Sports Parade in Technicolor .. . 10 mins. 


“KEYSTONE HOTEL”. . . a slapstick comedy that'll have ’em roll- 
ing in the aisles. Two great comedians, Ford Sterling and Ben 
Turpin, lead a large cast through some hysterically zany antics. 
Hilarious! 

3105 ... Featurette a re-release .. . 20 mins. 


A ‘ 
mouth like hers 


is for kissing 
not for telling! 


“CO-STARRING 


CENT SMITH BRUCE BENNETT 


wim ROBERT ALDA «= ROSEMARY DECAMP 
> _omeceosy VINCENT SHERMAN 


SCREEN PLAY BY N RICHARO NASH + FROM A STORY BY 
PAUL WEBSTER & JACK SOBELL « MUSIC BY FRANZ WAXMASO 


Mat 103 
1 column x 6% inches 
(95 lines) 


Official Billing 


WARNER BROS. 


Pictures, Inc., Presents 


ANN SHERIDAN 
KENT SMITH - BRUCE BENNETT 


“NORA PRENTISS” 


with 


ROBERT ALDA ¢« ROSEMARY DE CAMP 


Directed by Vincent Sherman 


Screen Play by N. Richard Nash 
From a Story by Paul Webster and Jack Sobell 
Music by Franz Waxman 


A Warner Bros.-First National Picture 


RETOUCHED ART USED IN THIS CAMPAIGN AVAILABLE AS 8” x 10” STILLS 


Order Stills by Number from Warner Bros.’ Campaign 
Plan Editor, 321 West 44th St., New York 18, N. Y. 


STILL 659— ART “F’ 


STILL 659 — ART “D" 


STILL 659— ART "C” 


STILL 659 — ART "G" 


STILL 659— ART "J" 


STILL 659— ART ‘'B” 


STILL 659— ART "A" 
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Still No. AS1505 


VIVACIOUS ANN SHERIDAN, who is co-starred with Kent Smith and Bruce 
Bennett in Warners’ new melodrama, "Nora Prentiss," currently at the Strand 
Theatre, sings two songs in the film that were written especially for her by 


Jack Scholl and Moe Jerome. 
MAT No. 2F 


Sheridan Is Exciting In 


Strand’s ‘Nora Prentiss 
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(Prepared Review) 


Warners’ new melodrama titled, “Nora Prentiss,” with 
Ann Sheridan in the title role, opened at the Strand 
Theatre last night. The film, which co-stars Kent Smith 
and Bruce Bennett with Ann Sheridan, also features an 
imposing cast of supporting players including Robert 
Alda, Rosemary DeCamp, John Ridgely and Robert Ar- 
thur. The screenplay is based on an original story that 
has been deftly transformed into a deeply moving film. 


Set in San Francisco and New 
York backgrounds, the story re- 
lates of a love so overwhelming 
that it. is to eclipse everything 
in the lives of Nora Prentiss, 
and Dr. Richard Talbot (played 
by Kent Smith). 


Mutual Attraction 


Dr. Talbot is married to an 
overbearing, demanding wom- 
an, Lucy (as played by Rosemary 
DeCamp) and is the father of 
two children. When his wife and 
children leave for a weekend, 
Richard finds himself attracted 
to a new: patient of his, Nora 
Prentiss, a night club singer in 
a run-down club on Fisherman’s 
Wharf. Nora’s free and relaxed 
attitude gives Richard a new 
lease on life and he falls in love 
with her, just as Nora is at- 
tracted to him. After furtive 
meetings, Nora realizes that it 
is impossible for them to be 
happy under the circumstances, 
and she accepts a singing job at 
a New York night club, run by 
her former boss Phil Dinardo 
(Robert Alda), who is also in 
love with her. Talbot, desperate 
about their separation, trumps 
up a scheme which enables him 
to change his identity and ac- 
company Nora to New York. 
Beset with the fear of discovery, 
Richard begins acting strangely 
towards Nora and they quarrel 
vigorously and _ continuously. 
Richard’s strange secret finally 
involves both him and Nora in 
a bizarre situation that leads to 
the pulsating climax of the film. 


The tense emotional overtones 
in “Nora Prentiss” are due to a 
fine script by N. Richard Nash, 
which was adapted from an orig- 
inal story by Paul Webster and 
Jack Sobell, the fine acting of 
the members of the cast and the 
taut direction of Vincent Sher- 
man. 

As Nora, the cynical, refresh- 
ing torch singer who lost her 
heart just when she thought she 
didn’t have one, Ann Sheridan 
is a most pleasing combination 
of talent and beauty. 

Kent Smith, 
as Dr. Talbot, 
is excellent. 
Robert Alda, 
who keeps his 
love for Nora 
Prentiss ’til 
the final fade- 
out, turns in 
another fine 
performance, 
as do the other 
members of the 
cast, including 
Bruce Bennett, 
Rosemary De- 
Camp and John Ridgely. 

“Nora Prentiss’ was _pro- 
duced by William Jacobs and 
photographed by James Wong 
Howe, A.S.C. The music, which 
was under the direction of Franz 
Waxman, features two original 
songs written for Miss Sheridan 


Mat 1A 
Rosemary DeCamp 


, by Jack Scholl and M. K. Jerome. 


For an evening of unusual 
and absorbing entertainment see 
Warners’ “Nora Prentiss.” 


‘Nora Prentiss’ To 
Arrive At Strand 
Theatre On Friday 


(Advance Theatre Story) 


“Nora Prentiss,” co-starring 
Ann Sheridan, Kent Smith and 
Bruce Bennett, is the new War- 
ner film scheduled to begin an 
engagement at the Strand Thea- 
tre this Friday. The picture, an 
intensely dramatic love story, 
tells the strange tale of Nora 
Prentiss, a girl who gives up 
everything for her love, a love 
which eventually involves her in 
a series of unusual and fright- 
ening situations. 

Based on an original story by 
Paul Webster and Jack Sobell, 
the picture presents Ann Sheri- 
dan in the title role, as a singer 
in a San Francisco night club. 
Having been knocked about a 
lot in her lifetime, she is cynical 
about life and men, until she 
meets Dr. Richard Talbot (Kent 
Smith). Talbot, a staid, respected 
member of a suburban Frisco 
community, is married to a de- 
manding and oftimes nagging 
wife, Lucy (Rosemary DeCamp), 
and is a father of two teen-age 
children. 


An Ironic Climax 


When Lucy and the children 
go away for a weekend, Talbot 
visits Nora, who is a patient of 
his, at the night club where she 
sings. Susceptible to the refresh- 
ing difference between his wife 
and Nora, Talbot easily falls 
under her spell. Nora, on her 
part, falls seriously in love with 
Richard. This leads to a series 
of clandestine meetings between 
Nora and Richard, until one day 
Nora realizes that despite her 
great love for Richard and his 
for her, it would be impossible 
to continue their relationship 
and be happy. 

Nora accepts a singing job at 
a New York night club operated 
by her former boss, Phil Dinardo 
(Robert Alda), with Richard be- 
coming frantic at the thought of 
losing her. He concocts and car- 
ries through a desperate scheme 
whereby he is able to change his 
identity and accompany Nora to 
New York. However, fear of dis- 
covery plagues his mind, and 
finally, when his secret is pub- 
licly distorted the film moves on 
to a powerful and ironic climax. 

Adapted for the screen by N. 
Richard Nash, “Nora Prentiss” 
also features, in additional sup- 
porting roles, John Ridgely, Rob- 
ert Arthur, Wanda Hendrix, 
Don McGuire and Helen Brown. 
The film was directed by Vincent 
Sherman, photographed by 
James Wong Howe, A.S.C., and 
produced by William Jacobs. 


New Warner Film To 
Make Debut At The 
Strand On Friday 


(Advance Reader) 


Ann Sheridan is co-starred 
with Kent Smith and Bruce Ben- 
nett in Warner’s “Nora Pren- 
tiss,” which opens at the Strand 
Theatre on Friday. The support- 
ing cast includes Robert Alda, 
Rosemary DeCamp and John 
Ridgely in important roles. 

Made into a screenplay by N: 
Richard Nash, it was adapted 
from an original story by Paul 
Webster and Jack Sobell. The 
film was directed by Vincent 
Sherman and produced by Wil- 
liam Jacobs. 

The music, under the direc- 
tion of Franz Waxman, features 
two songs, which were written 
for Miss Sheridan, by Jack 
Scholl and M. K. Jerome. 


Warners’ ‘Nora Prentiss’ 
Is Current Strand Film 


(Current Theatre Story) 


Warners’ “Nora Prentiss,” the 
current screen attraction at the 
Strand Theatre is an intense 
melodrama, co-starring Ann 
Sheridan, Kent Smith and Bruce 
Bennett. The films tells the story 
of a night club singer who falls 
in love with an already married 
doctor, just when she felt that 
she had become too cynical about 
life in general, and men in par- 
ticular, to believe in anything, 
or anybody. 

Dr. Talbot (played by Kent 
Smith) lives a dull, routine life 
with his nagging wife, Lucy 
(Rosemary DeCamp) and their 
two children. While Lucy and 
the youngsters are away for a 
weekend, Richard visits Nora, 
who is a patient of his, at the 
night club where she works. 
They are instantly attracted to 
each other, and soon begin to 
spend a good deal of time to- 
gether, secretly, until Nora real- 


izes that they can’t continue 
their clandestine relationship 
and be happy. 

When Nora decides to leave 
for a singing job in New York, 
he becomes frantic and commits 
a strange deed whereby he 
changes his identity and can 
accompany Nora to New York. 
Plagued with the fear of dis- 
covery, Richard’s whole person- 
ality changes, until at last his 
terrible secret is distorted and 
the film moves on to a surpris- 
ingly ironic climax. 

Produced by William Jacobs, 
“Nora Prentiss” has a number 
of outstanding supporting play- 
ers including Robert Alda, Rose- 
mary DeCamp, John Ridgely, 
Robert Arthur and Wanda Hen- 
drix. The film was directed by 
Vincent Sherman, photographed 
by James Wong Howe, A.S.C. 
The Sheridan songs were written 
by J. Scholl and M. K. Jerome. 
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Intrepid Nora Prentiss 


ANN SHERIDAN, INVOLVED with Robert Alda, in a tense moment from 

Warners’ new melodrama, "Nora Prentiss," currently at the Strand Theatre. 

Miss Sheridan is co-starred with Kent Smith and Bruce Bennett, while Alda 

heads the cast of supporting players including Rosemary DeCamp, John 
Ridgely and Wanda Hendrix. 
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Hay Is For Horses — 
And Losing Anklets 


Ann Sheridan is look- 
ing for an anklet in a 
haystack. Miss Sheridan, 
who is co-starred with 
Kent Smith and Bruce 
Bennett in “Nora Pren- 
tiss,”” the new Warners’ 


film now at the Strand, 
lost the gold chain while 
jumping off a haystack 
for the benefit of a pic- 
ture magazine: Gloomily, 


Miss Sheridan figures 
that it is reclining, and 
none too comfortably, in 
one of her horses’ 
stomachs. 


‘Nora Prentiss’ Will 
Make Local Debut 
At Strand Tonight 


(Opening Day Reader) 


“Nora Prentiss,” a Warner 
Bros.’ melodrama based on a 
story by Paul Webster and Jack 
Sobell, is the new film scheduled 
to open tonight at the Strand 
Theatre. Co-starring Ann Sheri- 
dan, Kent Smith and Bruce Ben- 
nett, the featured players in- 
clude Robert Alda, Rosemary 
DeCamp, John Ridgely, Robert 
Arthur and Wanda Hendrix in 
important roles. 

Produced by William Jacobs 
for Warners’, “Nora Prentiss” 
was directed by Vincent Sher- 
man from a screenplay by N. 
Richard Nash. 
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Smith Tickles Sheridan 


In Her Own Sway, Sultry Ann Sheridan 
Carries Out A Very Good Neighbor Policy 


Ann Sheridan, currently on view at the Strand in 


Warners’ film “Nora Prentiss,’ 


° in which she is co- 


starred with Kent Smith and Bruce Bennett, is going 


Spanish in a big way. 


The star, a frequent visitor to Mexico, speaks 
Spanish fluently, and has a large collection of 
rhumba and samba records. Her next film will star 
her as a sultry Mexican girl. 

She lunches on enchiladas and owns property 


near Vera Cruz. 


Between Film Shots 
The Athletic Gast 
Discuss Their Feats 


They’re makin’ movies out at 
Warner Bros., and on one of 
the many sound-stages you 
heard plenty of sports-gab dur- 
ing those in-between moments 
when they were NOT makin’ 
movies. That was the set of 
“Nora Prentiss” the new flicker 
starring Ann Sheridan, Kent 
Smith and Bruce Bennett, open- 
ing at the Strand on Friday. 

Just let the director yell 
“Cut!” and someone else, “Kill 
your arcs!” and the lads would 
commence with sports talk. And 
they all knew whereof they 
spoke, too. 

The film’s director, Vincent 
Sherman, was a track star at 


Oglethorpe University in At- 
lanta, Georgia. 
Cameraman James Wong 


Howe, the famed Chinese lens- 
man, started out to be a pro- 
fessional fighter and boxed for 
several years throughout his na- 
tive northwest for as much as 
$10 and $25 a fight. 

Kent Smith, Ann Sheridan’s 
new leading man and just out of 
G.I. khaki, was a crew and 
squash man at Phillips-Exeter 
and Harvard. 

Then there’s the make-up 
man, broad-shouldered Gene 
Hibbs, one-time All-Coast end at 
the University of Southern 
California. 

And last, Bruce Bennett, who, 
as Herman Brix, at the Univer- 
sity of Washington, was an All- 
American grid ace, a member of 
the American Olympic team 
which participated in Amster- 
dam, Holland, and held the shot- 
put championship in the U.S.A. 
from 1928 to 1932! 


Still No. 659-98 
DAPPER KENT SMITH, as he is seen 


in Warners’ new melodrama ''Nora 
Prentiss," currently showing at the 
Strand. Smith is co-starred with Ann 
Sheridan and Bruce Bennett in the 
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ROBERT ALDA, one of the featured 

players in Warners’ "Nora Prentiss," 

the melodrama at the Strand which 

co-stars Ann Sheridan, Kent Smith 

and Bruce Bennett, plays the role of 
a night club operator. 
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A Knee Bruise By 
Football Bruiser 
‘Applied’ To Ann 


Ann Sheridan sustained a 
serious leg bruise above the 
right knee during the filming of 
“Nora Prentiss,” which is cur- 
rently at the Strand, from husky 
Gene Hibbs, former Southern 
California grid star and All- 
Coast end. 

Gene Hibbs, you see, was the 
makeup expert and cosmetician 
for the current Warners’ hit 
starring Ann Sheridan, Kent 
Smith and Bruce Bennett, and 
the bruise he caused on the 
shapely Sheridan limb was 
strictly a paint job. 

Miss Sheridan, in the film, is 
struck by a truck and examined 
in the offices of her new leading 
man, handsome Kent Smith, 
who plays the part of a doctor. 
The necessity for the “applied” 
bruise by young Mr. Hibbs is 
obvious. 


Alda’s Aquaintances 
Of Auld Are Renewed 


While in San Francisco on 
location for scenes in the new 
Warner’ Bros.’ melodrama, 
“Nora Prentiss,” Robert Alda, 
one of the featured players in 
the film which stars Ann Sheri- 
dan, Kent Smith and Bruce Ben- 
nett, arriving at the Strand on 
Friday, visited many of his old 
friends, Alda, used to be in bur- 
lesque and vaudeville in San 
Francisco years ago. Most of 


Ann Sheridan Gives 
Some Pointers On 
Glamour Ingredients 


The following answer to the 
question “What makes glam- 
our?” was written by Miss Ann 
Sheridan, on the set of Warners’ 
new melodrama ‘Nora Pren- 
tiss,”’ which opens at the Strand 
on Friday. Miss Sheridan is co- 
starred with Kent Smith and 
Bruce Bennett in the film. 

“Glamour. What is it? You’ve 
got me, but they say I have it. 
Ostensibly, I imagine glamour 
in a girl is simply the accentu- 
ating of her good points and the 
diminishing of those not so 
forte. If I do have glamour, I’d 
give a good portion of the credit 
to the studio workers who keep 
me what I am today. 

“By that I mean men like Pere 
Westmore, head of makeup at 
Warner Bros., who has taught 
me to make the most of what I 
have facially. Pere thinks I’m 
the natural, well-scrubbed type 
of girl. He fights to keep me 
that way, with a minimum of 
artifice and goo. Because I dis- 
like goo, so we get along fine. 

“Helen Turpin, who heads up 
the hairdressing department at 
Warner Bros.’, besides being a 
good friend, has been especially 
helpful to me _ professionally. 
My hair has always been too 
curly and it took ‘Turp’ to tame 
it. She performs some kind of 
magic, don’t ask me what or 
how, that practically makes my 
hair do her bidding. To me she’s 
downright wonderful. 

“Maybe my greatest aid has 
come from those who have de- 
signed clothes for me. That’s 
because, left to my own devices, 
I’d probably never wear dresses, 
but slacks or something equally 
comfortable. Clothes never meant 
a lot to me until I met men like 
Howard Shoup, Orry-Kelly and 
Billy Travilla, who designed a 
wonderful set of changes for 
me in ‘Nora Prentiss.’ 

“T can’t speak for other so- 
called ‘glamour girls.’ Their 
problems are theirs and theirs 
alone. But I can say that glam- 
our, at least the maintenance 
of glamour through gruelling 
days of work at Warner Bros., 
is pretty much a matter of team 
work among those helpers whose 
knowledge it is to develop and 
retain it. 

“Without them I (and any 
girl in the business, for that 
matter) would be lost.” 


In ‘Nora Prentiss’ 
A Peck Leads To A 
Kissing Grescendo 


The first mathematically- 
timed progressive kisses, begin- 
ning with something less than 
a peck and working up to an 
osculatory crescendo requiring 
two pauses for air, will take 
place between Ann Sheridan 
and Kent Smith in Warner 
Bros.’ “Nora Prentiss,” opening 
Friday at the Strand. 

The kissing took place in a 
mountain cabin and began with 
Ann’s and Kent’s lips meeting 
for not quite one second. Sub- 
sequently, through a total of 22 
kisses, each of longer duration, 
the love scene works up to a 
final clinch with the kiss divided 
into three sections of one-minute 
duration each, a _ two-second 
pause between. 

This careful timing is part of 
the character development of 
the role played by Kent Smith, 
who, in the opening sequences, 
is a shy and reserved doctor. 


And [It All Tickles Crew 


It’s a pretty ticklish proposi- 
tion for Ann Sheridan, having 
her new leading man, Kent 
Smith, tickle her tummy, in his 
doctor’s role and the peals of 
Sheridan laughter resounded on 
the set of “Nora Prentiss,” the 
new Warner Bros.’ melodrama 
in which they are starred with 
Bruce Bennett, coming to the 
Strand on Friday. 

Miss Sheridan, plays a night- 
club singer, victim of a traffic 
accident outside of “Dr.” 
Smith’s office. 


Sensitive Patient 


Kent, enacting a _ heart-spe- 
cialist, with all professional 
aplomb and dignity, conducts a 
cursory examination of the 
beauteous Sheridan as she lies 
on the examining table in his 
office, where she’s been brought. 

“Any pain here?” he inquires, 
pressing a spot on her tummy, 
in a manner approved by the 
film’s technical advisor, Dr. 
Paul M. MacWilliams, medical 
director of the studio, who 
stands by during the scene. 

She shakes her head nega- 
tively, until a further probe 
brings out another outburst of 
laughter from Ann. 

“Ts that sensitive?” inquires 
Smith, seriously. 

“No,” giggles La Sheridan. 
“Just ticklish.” 

A flicker of a smile crosses 
Kent’s somber features and a 
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"YOU'RE THE FIRST MAN THAT EVER CARED WHETHER | HAD FEEL- 

INGS .. ." says Ann Sheridan to Kent Smith, in a dramatic moment from 

Warners’ melodrama at the Strand, where they are co-starred with Bruce 

Bennett. The film features singing by Miss Sheridan, enacting the role of a 
night club singer who loses her heart to heart specialist, Smith. 
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broad, satisfied grin comes from 
Director Vincent Sherman and 
Cameraman James Wong Howe, 
the famed Chinese lensman. 

“Thank you,” says Director 
Sherman, and that makes the 
“take.” 


Songs For Sheridan 
By Man Who Wrote 
Her First Film Song 


Almost ten years ago when 
Ann Sheridan was a girl from 
Texas trying to get a foothold 
in Hollywood, Moe Jerome wrote 
her first movie song, a number 
for “Two Girls on Broadway,” 
in which Miss Sheridan ap- 
peared with Margaret Lindsay 
and Marie Wilson. 

Today Miss Sheridan is sing- 
ing two more Moe Jerome songs 
in her role as a night club en- 
tertainer in Warner. Bros.’ 
“Nora Prentiss,’’ which opens at 
the Strand on Friday, starring 
Miss Sheridan, Kent Smith and 
Bruce Bennett. 

Written especially for the 
actress, the songs are ‘Would 
You Like a Souvenir?” with 
lyrics by Jack Scholl and Eddie 
Cherkose, and ““‘Who Cares What 
People Say?” The latter is a 
torch song. 


The New Warner Smoke 


Doesn't 


They sang a new song on the 
set of Warners’ “Nora Pren- 
tiss,” which is opening Friday 
at the Strand. It was, “Smoke 
Doesn’t Get in Your Eyes.” 

In an important sequence of 
the film which co-stars Ann 
Sheridan, Kent Smith and Bruce 
Bennett, Miss Sheridan sings 
several sultry songs. The set 
was a replica of a small San 


Tear Provoke 


“smoking it up” so that a 
whitish haze hung loosely about 
the room. 

The “Warner smoke” was 
developed by studio technicians 
and entails a process wherein 
ordinary cigarettes are placed 
in a metal tube with a rubber 
bulb attached to one end. The 
bulb sucks out the smoke in 
long “drags”, filters and washes 
it in alcohol before expelling it. 


film. his friends are entertainers in When he meets Ann Sheridan, Francisco night club, and War- Result: No more smoke-filled 
MAT No. IF night clubs on Frisco main stem. exciting changes occur. ner Bros. Technicians were eyes on night-club sets. 
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Still No. RAGO 


ROBERT ALDA, featured in Warner Bros.’ newest exciting melodrama, ‘Nora 

Prentiss," which is currently playing at the Strand, portrays the part of a night 

club proprietor whose patience is as great as his love for Nora Prentiss. Co- 

starred in the powerful drama, are Ann Sheridan, Kent Smith and Bruce 
Bennett. 
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Substituted Determinism 
For Advice, Now Stars 


If Kent Smith, who is starred 
with Ann Sheridan and Bruce 
Bennett in the new Warner 
Bros.’ film “Nora Prentiss,” at 
the Strand, had taken the ad- 
vice given to him and Henry 
Fonda by Joseph Cotten, he 
probably would not be an actor 
today. 

As Smith told the story be- 
tween scenes, he and Fonda once 
were among the young hopefuls 
with the University Players in 
West Falmouth, Mass. If a vote 
had been taken, Kent would 
have named the lanky Hank as 
the one most likely to succeed. 
But the company folded and the 
players scattered. 

Kent Smith found a role as 
a prison guard in David Belas- 
co’s “The Blind Window.” Fon- 
da was next heard from in 
Maine. He was scenic designer 
for the Surrey Players. 

He confided 
to Kent that 
the little thea- 
tre group had 
decided that 
scene design- 
ing was much 
more suited to 
the Fonda tal- 
ents than act- 
ing. Joe Cotten 
had been very 
kind, gently 
advising him 
just to forget 
about trying to 
be an actor. 

“T figured that if I could be 
that far wrong in my opinion 
of Hank’s ability, I must not 
know anything about acting”, 
recalled Kent. “I was close to 
deciding that I too had better 
find something more suited to 


Mat 1C 
Kent Smith 


my talents.” 
But then he got a chance to 
go to Washington with a 


Shakespearean repertory com- 
pany. There was a place for an- 
_ other actor, so he called Fonda, 
who did so well, that he quickly 
landed in Hollywood before a 
motion picture camera. 
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And that’s where Joe Cotten 
comes in again. 

He had a half dollar. He also 
had the advice of friends, in- 
cluding his landlady, to quit 
dreaming about acting and find 
a job selling vacuum cleaners. 

Walking down Broadway and 
trying to decide whether to let 
a flip of the half dollar decide 
his career, Cotten glanced up at 
the marquee of a theatre. There, 
in lights two feet high, was 
“Henry Fonda”, star of the pic- 
ture, 

Joe shoved the piece of silver 
back in his pocket. He’d need a 
good breakfast before he talked 
to producers and directors the 
next morning. There’d be no 
advice-taking for him. 

Meanwhile Kent Smith, hav- 
ing had his faith in his own 
judgment of actors. restored, 
was working steadily on Broad- 
yay with such players as Jane 
Cowl and Catherine Cornell. 

In “Nora Prentiss,” Mr. 
Smith makes his debut as a 
movie star. GI audiences will 
remember him for the roles he 
played in Orientation films. 


‘Nora Prentiss’ Set 
Defies U. S. History 


Jack Carson walked on 
the set of “Nora Pren- 
tiss,” the new Warner 
Bros.’ melodrama at the 
Strand starring Ann 
Sheridan, Kent Smith 
and Bruce Bennett spot- 
ted Ann Sheridan and Di- 
rector Vincent Sherman 
in a script huddle, quip- 
ped, “Look! Sherman 
and Sheridan. First time 
together since the Civil 
War.” 


Star Unconscious 
Under Are Lights 
For Day’s Shooting 


Ann Sheridan, her red hair 
shimmering in the white glare 
of sound-stage are lights, spent 
her first day before the cameras 
on the Warners’ set of “Nora 
Prentiss,” unconscious. 

The vibrant Texan, playing 
one of the three starring roles 
in Warner Bros.’ “Nora Pren- 
tiss,” which opens at the Strand 
on Friday, was lying on an ex- 
amination table in a doctor’s 
office. 

She had just been struck by 
a truck and a handsome young 
doctor, immaculate in white 
gown, was just completing his 
examination of her. He is Miss 
Sheridan’s new leading man, 
Kent Smith of the Broadway 
stage and recently of Uncle 
Sam’s large army. 

The Sheridan orbs_ slowly 
opened, but the famous voice 
uttered no sound for a moment. 

The cameraman, the famed 
Chinese photographer, James 
Wong Howe, and the alert 
“sound” engineer, Chuck Lang, 
lean forward anxiously as she 
speaks her first words — typi- 
cally Sheridan: 

“There must be an easier way 
to get a taxi.” 


Still No. AS1499 
ANN SHERIDAN, co-starring with 


Kent Smith and Bruce Bennett in 

Warner Bros.’ powerful melodrama, 

"Nora Prentiss," falls into a danger- 

ous love when she tires of the parade 

of phony playboys in her life. The new 

exciting drama comes to the Strand 
screen Friday. 
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125 Films, 16 Years 
Make Studio Doc 
Rare Specialist 


Dr. Paul N. MacWilliams, 
medical director at Warner 
Bros. studio, served as technical 
advisor in the examining-room 
scenes in, “Nora Prentiss,” the 
Ann Sheridan, Kent Smith, 
Bruce Bennett starring film, 
which opens at the Strand on 
Friday. 

This is the 125th film in which 
Dr. MacWilliams has so partici- 
pated during his 16-year career 
at the Burbank studio. 

In “Nora Prentiss,” Miss 
Sheridan plays a_ nightclub 
singer who meets her new lead- 
ing-man, Kent Smith, when she 
is brought into his offices after 
a nearby traffic accident. Smith 
enacts the part of a heart spe- 
cialists: <° + ~ 

Vincent Sherman directed for 
Producer William Jacobs. 
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Dodging Wife’s Questions Likened to 
Resisting Enemy Interrogation by Star 


Kent Smith and Rosemary DeCamp, playing hus- 
band and wife in Warner Bros.’ “Nora Prentiss,”’ in 
which he stars with Ann Sheridan and Bruce Ben- 
nett, now at the Strand, were about to go into a scene. 
Kent, having acquired the habit of spending his 
evenings with Ann Sheridan, was trying to dodge 


Rosemary’s barrage of questions. 


Director Vincent Sherman made suggestions as to 
how the scene should be played. 
“I know what you mean,” Kent grinned. “‘When 


I was in the Army, I played in a picture called ‘Re- 


sisting Enemy Interrogation’! 


9799 


Warner Star Appeared 
With Stage’s Greatest 


Kent Smith, who is starred with Ann Sheridan and 
Bruce Bennett in “Nora Prentiss,” the new Warner Bros.’ 
drama at the Strand, faces life, interviewers and the 
movie camera with easy grace. 

And little wonder, since Smith received years of thor- 
ough dramatic training on the Broadway stage opposite 
Katherine Cornell, Helen Hayes and Jane Cowl. 


His brown eyes twinkle and 
his white teeth flash into a 
smile as he recalls the solitary 
two “white lies” of his profes- 
sional autobiography: his name- 
change and his dual birthplace. 
He was born Frank Kent Smith, 
but figured Kent was fancier 
and you have to have something 
fancy to go with a name like 
Smith! You can take your 
choice, about where he was born 
— New York City, or Smith- 
ville, Me. In a moment of in- 
terviewed weakness, Smith gave 
the latter as his birthplace be- 
cause, “It’s the seat of a long 
line of Smiths including my dad. 
Those are the only two ‘fibs’ 
I’ve ever told. I swore I’d tell 
no more, because they’re too 
hard to remember!” 

That’s why Kent doesn’t mind 
admitting he was born on 
March 19, 1907. “Why,” he ex- 
postulates, “shouldn’t I tell the 
truth? I was glad enough to get 
out of the Army at 38!” 

From then on, it was a merry 
whirl, zipping through the pro- 
gressive Lincoln school (of 
Teachers’ College, Columbia 
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A TENSE MOMENT from a scene in Warners’ exciting melodrama, ‘Nora 
Prentiss," depicts a young woman's desperation when she is forced to stand 
by helplessly and witness the disintegration of the man she loves. Co-starring 
- Ann Sheridan, Kent Smith and Bruce Bennett, the new powerful drama, cur- 
rently at the Strand Theatre, also features Robert Alda and Rosemary DeCamp. 
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University), Phillips - Exeter 
Academy, matriculation at Har- 
vard with the class of ’29, a fling 
at crew and squash and the Har- 
vard Dramatic Society. 

But his youthful acting am- 
bition didn’t attain realization 
until the formation of “our own 
company,” the University Play- 
ers, at West Falmouth, Mass., 
a summer resort on the Cape. 

Who else was in it? 

Oh, some other young drama- 
tic hopefuls — Henry Fonda, 
Margaret Sullivan, Jimmy Ste- 
wart, Bretaigne Windust, Mil- 
dred Natwick. 

Kent appeared opposite the 
great Cornell in “Candida;”’ 
along with Brian Aherne in “St. 
Joan,” and again with Miss Cor- 
nell in the Maxwell Anderson 
play, “Wingless Victory.” His 
last Broadway role was in “Old 
Acquaintance,” with Jane Cowl 
and Peggy Wood. He started his 
film career in “Hitler’s Chil- 
dren,” “The Cat People,” and 
“This Land is Mine” before the 
postman brought “greetings” 
from his local draft board. 
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From Captain, To 


General, To PFC, 
Army Rank Of Star 


“Say, that guy looks fa- 
miliar!”’ 

That’s what a lot of ex-GI’s 
are bound to exclaim when they 
see Kent Smith, who is co- 
starred with Ann Sheridan and 
Bruce Bennett in Warner 
Bros.’ “Nora Prentiss,” which 
opens at the Strand on Friday. 

The Army recognized training 
films as an invaluable teaching 
aid, making them an integral 
part of the modern soldier’s 
indoctrination. And Kent Smith 
appeared in a goodly number 
of those pictures. 

He was a major in a film on 
post-war vocational training; a 
colonel in a picture on resisting 
enemy interrogation. In “Three 
Cadets,” an Air Forces film, he 
portrayed a serious young cap- 
tain in the Medical Corps. 

“T suppose I played every 
rank from general to captain,” 
Smith mused. ‘Nothing lower, 
at any rate.” 

Smith was recently given an 
honorable discharge from the 
AAF. His rank? PFC! 


Director Relives 
Gub Reporter Days 
For Film Scene 


Vincent Sherman, director, 
portrays a scared but super- 
ficially brash newspaper re- 
porter covering a murder trial 
in “Nora Prentiss,” the new 
Warner Bros.’ melodrama, star- 
ring Ann Sheridan, Kent Smith 
and Bruce Bennett, which is 
currently showing at the 
Strand. This is his first ap- 
pearance before the camera 
since he foreswore acting for 
writing and directing. 

Until now, Sherman has been 
quite content with the change 
over, but, according to the di- 
rector, he can’t resist re-living 
the greatest day of his life — 
even if it is only acting. 

This great day came about 
when Sherman was a cub re- 
porter for an Atlanta, Georgia, 
paper. He got a tip on a murder 
and his city editor held the 
presses for an extra while he 
beat out his story, which be- 
gan, “Slit from ear to ear, the 
body of an unidentified woman 
...’For his scoop, Vince was 
upped from $20 to $22 a week, 
and won the privilege of cover- 
ing the trial. 

It was a great day, that first 
day in court. And Mr. Sherman 
is sure he can remember exactly 
how a scared reporter copying 
his brash elders, really behaves. 


Ann Sheridan Real 
Life Heroine On 
‘Nora Prentiss’ Set 


Martha Gidding’s face was 
bloody red, one day, but it 
might have been worse except 
for Ann Sheridan. 

Miss 


Gidding, Ann’s. verv 
close friend and wardrobe 
woman, found herself in the 


path of a falling studio lamp 
at Warner Bros. on the set of 
“Nora Prentiss,” which co-stars 
Ann Sheridan, Kent Smith and 
Bruce Bennett and is currently 
at the Strand. She might have 
been severely injured if Ann 
hadn’t hurled her out of the 
way. 

As it was, Martha received 
only superficial skin lacerations 
of the forehead. 


Still No. 659-93 


ANN SHERIDAN, in a scene with Robert Alda, portrays the part of a night 

club singer who ''sings six songs a night and has a drink with the better cus- 

tomers’ in Warners’ ''Nora Prentiss," currently at the Strand. Miss Sheridan 

shares star billing with Kent Smith and Bruce Bennett in the new exciting 
melodrama. 


MAT No. 2D 


Warbler, Song, Cafe, 
Authentic For Film 


It’s not a very high-class 
joint, but it’s chummy and 
smoky and_ authentic. Ann 


Sheridan is the featured blues- 
singer and her voice, too, is 
chummy and authentic. She’s 
currently warbling in Warner 
Bros.’ “Nora Prentiss,” in which 
she is co-starring with Kent 
Smith and Bruce Bennett at the 
Strand, and as recreated on 
Stage 17. at 
Warners, the 
little cafe 
where Ann 
sings is an ex- 
act duplicate 
of a place on 
San Francis- 
co’s Fisher- 
man’s Wharf. 
The company 
knows it was 
authentic be- 
cause it wason 
location in San 
Francisco for 
two weeks when the exterior of 
the very place was being photo- 
graphed. 

One day Ann, dressed in a 
daring something dreamed up 
by Billy Travilla, her current 
designer, warbled through the 
sultry lyrics of “Who Cares 
What People Say?’ a song writ- 
ten especially for her in the pic- 
ture by Moe Jerome and Jack 
© choll. 

Extras ap- 
ylauded in des- 
ultory fashion 
and on cue be- 
cause Ann’s 
singing wasn’t 
supposed to 
tear down the 
joint. This nat- 
vralness came 
as an agree- 
able change 
from the aver- 
age motion 
picture se- 
quence in 
which the slightest vocal effort 
of a known star sets off the 
customers in a frenzy of ac- 
claim. 


Mat 1D 
Ann Sheridan 


Mat 1J 
Bruce Bennett 


“Give me more walking with 
the song,” suggested Director 
Vincent Sherman. 

“Tl walk and wiggle all you 
want,” Ann smiled, “but not in 
this dress, Vince. This is a sing- 
ing dress—a standing-still sing- 
ing dress, not a walking one. 
Why, I’m practically sewn into 
the darned thing.” 

So they compromised. Ann 
stood still and sang. For move- 
ment, they dollied the camera 
around her—forward, back- 
ward, all around her. 

“With me it’s perfect,” said 
Vince Sherman. 

“With me it was safe,” Ann 
tittered. 


Prowlers Warned To 
Stay Out Of Encino 
By Warner Actress 


Stay out of Encino after 
dark. 

We offer this advice after a 
brief discussion with Ann Sheri- 
dan on the set of ‘Nora Pren- 
tiss,” the new Warners’ melo- 
drama at the Strand, co-star- 
ring Ann Sheridan, Kent Smith 
and Bruce Bennett. 

Ann, it appears, packs a rod, 
and sleeps with it under her 
pillow. 

The? Warner : Bros: -star’s 
ranch-type home in Encino has 
been rifled by intruders, prowled 
by peeping toms, and beset by 
ornery critters who just cut 
screens and should know better. 

Ann mentioned these annoy- 
ances during a recent visit to 
her native Texas. Her brother- 
in-law, R. E. (‘“Doc?’) Day, of 
Sherman, Texas, suddenly dis- 
appeared from the room, and 
returned a few moments later 
with an impressive-looking gat. 

The firearm is a .38 calibre 
police special, and Ann places it 
under the pillow next to her. 


Screen Production 


Timed With Stork 


Rosemary DeCamp’s 
family production sched- 
ule didn’t interfere with 
Director Vincent Sher- 
man’s shooting timetable 
on Warner Bros.’ ‘Nora 
Prentiss”, coming to the 
Strand. The melodrama, 
starring Ann Sheridan, 
Kent Smith and Bruce 
Bennett arrives on Fri- 
day, and Miss DeCamp’s 
baby isn’t due to arrive 
until mid-July. The ac- 
tress is wife of Judge John 
Shidler of Torrance, and 
the child will be the 


couple’s second. 


‘Nora Prentiss’ Star 
Honored By TWA For 
Air Travel Record 


Ann Sheridan, lovely Warner 
Bros. star was honored by offi- 
cials of TWA Airlines recently. 

The actress, who is co-starred 
with Kent Smith and Bruce 
Bennett in Warners’ “Nora 
Prentiss,” now at the Strand, 
was presented with a special 
log book in honor of having 
completed one million miles of 
air travel. In addition to the 
title, “Most Popular Passen- 
ger”, Ann is also the “Most 
Travelled Movie Actress.” Pres- 
entations were made by Mary 
Bullock, Chief Hostess, and Mr. 
Howard W. Adams, TWA’s 
Western Regional Director. 

A million miles would con- 
stitute, roughly, 166 round trips 
to New York. Ann hasn’t visited 
the East Coast that often, but 
hit the million mark, according 
to official estimates, through her 
many hops to Florida and 
Mexico. Last year she rolled up 
a cool 70,000 miles during a 
USO-Camp Shows junket to the 
CBI. 

“T’ve flown in all kinds of 
crates,” said Ann, “from ATC 
bucket seats over the Hump to 
reclining armchairs on plush 
streamliners.” 


Star In Search For 
Two Lost Gows, 
Brings Back Three 


For several nights, Robert 
Alda who is featured in 
Warners’ “Nora Prentiss, which 
Sinause Anan 
Sheridan, Kent 
Smith and 
Bruce Bennett 
at the Strand, 
was awakened 
by his three 
horses and two 
cows breaking 
out of their 
corral and 
stampeding in- 
to the canyons 
near his ranch 
home in Sun- 
land. 

He finally discovered the 
cause —a_ prowling mountain 
lion and traps were set for it. 

In bringing back his livestock, 
Alda found another cow which 
belonged to someone in the 
neighborhood. 

Temporarily, Alda offered the 
lost bovine to Ann Sheridan, 
with whom he was working. 


Mat 1B 
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Promising Actors 
Emerged From 
Famed ‘Laboratory’ 


Clifton Young,  two-fisted 
young thespian of the famed 
“Actors’ Laboratory,” plays an 
important role in the Ann 
Sheridan, Kent Smith, Bruce 
Bennett starring film, “Nora 
Prentiss”, which is currently 
showing at the Strand. 

Young’s assignment in the film 
has an interesting background 
in view of the fact that Miss 
Sheridan’s new leading man in 
the Warners’ film is another 
“Lab” alumnus, handsome Kent 
Smith. 

Smith and Young recently 
played the leading roles in the 
Lab’s triumphant production of 
“A Bell for Adano.” The play, 
produced by John Garfield and 
directed by Vincent Sherman, 
received wide critical acclaim in 
Hollywood and was seen by 
numerous important members of 
the film community. 

This led to the signing of the 
two actors who are making 
their Warner Bros.’ film debut 
together. 


Still No. BB48 


BRUCE BENNETT shares star billing 

with Ann Sheridan and Kent Smith in 

Warner Bros.’ powerful new drama, 

"Nora Prentiss, which arrives Fri- 

day at the Strand. Robert Alda and 

Rosemary DeCamp are featured in a 
large supporting cast. 


MAT No. 1H 


Hand Made Lobsters 
In Screen Debut 


One hundred hand- 
made lobsters and an 
equal number of hand- 
made crabs make their 
screen debut in a _ se- 
quence for Warner Bros.’ 
‘‘Nora Prentiss,” current- 
ly at the Strand. Co- 
starred in the film are 
Ann Sheridan, Kent 
Smith and Bruce Ben- 
nett. The crustacean 


props were modeled in 


clay by the property de- 
partment 


and painted 
red. 

Real shellfish could 
have been used at less 
cost, but Director Vin- 
eent Sherman refused to 
permit the waste of so 
much food. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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